Folk & Carnatic
tunes hlend in
Nordic Raga

® V Sidharthan

ow often do you listen to Scandinavian folk music
blended with South Indian carnatic music? The crowd
at the Yellow Train school was in for a treat as they
were enthralled with some amazing music by the Nor-
dic Raga band. The concert was organised by Workcenter, a
Bengaluru based studio along with Yellow Train school.

The famous Nordic Raga trio consisting of Jyotsna Sri-
kanth, a Bengaluru based violinist settled in London and two
Swedesh musicians, Dan Svensson and Par Moberg. Dan is a
percussionist cum vocalist and Par plays wind instruments.
The group also featured a Swedish violinist Lena Johnson.

City Express caught up with Jyotsna and Par before the
concert. How did this union (Nordic Raga) happen, and Jy-
otsna replied, “Actually my husband met Par in Copenhagen
and he briefed him about me and how I was looking out for
new collaborations. I always wanted to collaborate with folk
musicians. Fusion music usually is only with jazz musicians
because folk musicians don’t improvise. Indian music is
all about improvising, what you call as Mano Dharma San-
geetham in India is not there in any other music except jazz,
so we thought of giving it a try.”

“Folk sounds totally different and I wanted to try it. I lis-
tened to a lot of Irish folk after living in Europe for a long
time, and realised that each one has a different flavour. Nor-
dic folk is Scandinavian folk which is Denmark, Sweden and
Norway. They have a distinct folk music, when we met we de-



cided to do this and gave it a structure first,” she said about
her love for the folk music.

“This collaboration with the school is to create awareness
among students and parents about world music. World mu-
sic is a very broad term which is not properly projected in
India. I have introduced a lot of young carnatic musicians
from South India to Europe through London International
Arts Festival.” The two-year old band performed at an or-
phanage in Bengaluru. “In India its mostly electronic mu-
sic, people want to sequence, they want to use the keyboard
which is called as harmonica but electronic is electronic you
don’t get the original sound, it is like comparing home food
with hotel food,” she laughs.

Par spoke about promoting traditional music, “It is really
important to make younger generation interested in tradi-
tional music and that is something we are struggling with all
the time in Sweden. This music is very rarely heard in main
stream media so its hard for young people to discover this
kind of music. But they usually like this sound because it is
groovy and makes you dance. It is very important to pass it
on to the younger generation.”

“We have had so much positive response from the Indian
crowd so we are really thrilled about that. I was scared be-
cause Ididn’t know how the classical Indian muscians would
react but the audiences have been extremely supportive, so it
has been a fantastic experience,” she smiled.
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' TALENTED Par Moberg, Lena Jonsson, Jyothsna Srikanth and
' Dan Svensson.

P Windmills Craftworks will music. The band experiments

present a live perform-

- ance by ‘Nordic Raga’ on Au-

gust 12and 13,9.30 pmin its
premises in Whitefield.
‘Nordic Raga’is a fusion band
of Indian and Scandinavian

with bringing more improvisa-
tion in Nordic folk music. The
improvisation is based on
scales and rhythms from Nor-
dic folk music but uses the tools
of South Indian Carnatic music.
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